




した。日本滞在中の印象を綴ったエッセイの中に“In Japan, I learnt what it 















Mrs Boulder、同じフラットに住んでいる Ann Blossomなど、周囲の人間た
ちとの交流を通して徐々に立ち直り、自己を取り戻していく。前述のように
この作品の先行研究はかなり数が限られている。確認できた限りでは、ほぼ




































ドの頻出にはさほどの重要性はないからなのだろうか。 ３  しかしカーター本
人が The Bloody Chamber and Other Stories（１９７９）における民話やおとぎ話
の扱い方について述べた“My intention was not to do ‘version’ ，  ．．． but to 
extract the latent content from the traditional stories and to use it as the 
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grubbed out facts such as these if they might help to shore up the crumbling 















．．．it was positive proof of something he had, in his worst moods, 
always suspected. That the old men despised his tenderness, maybe 
even hated him, because of his compassion．．．． Joseph．．． thought of 
the condemnation in the eyes of the old men, how in this world of pain 
all he could do was wipe away their filth and pity them. Pity them. And 

















ドであるが、 ８ ジョウゼフが置かれているそのような状態は、“Yet there was a 
certain serenity in this emptiness, some kind of arid nourishment in the empty 









































































．．．he was a car traveling in the opposite direction. He passed by 
Joseph on the other side of the road. Charlotte had the same air in their 
last days together, she finally passed beyond contact. Unlike parallel 







He had lived for eighteen years between the shop and the square of 
garden and, it seemed to him, had scarcely left a mark on the house to 
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show he had been there, not a fingerprint on any wallpaper or a stain 
on the linoleum. Nothing. Only his mother crying because he was not 











“Viv closed over again, presenting a simple, bright, impervious surface to 


















































71 不思議の国の彼方へ―アンジェラ・カーターの Several Perceptions ―
は言うまでもなく大英帝国が栄華を極めた時代であった。 １０  Several 
Perceptionsの舞台であるブリストルもその当時は重要な商業都市のひとつと
して非常に栄えたということであるが、 １１  作品に描かれている１９６０年代のブ
リストルはどうかと言うと、
It was a once-handsome, now decayed district with a few relics of 
former affluence（such as the coffee shop, a suave place）but now 
mostly given over to old people who came down in the world, who lived 






つのイギリス像を対比する意図があったのだ。 １２  往時の勢いを失ったその町
で若者たちは海の向こうで起きているベトナム戦争に反対の態度を示したり
（ジョウゼフ、ヴィヴ）、あるいは無関心を決めこんだりする（アン）。Dayに
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